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In the space of a 
month, Marrakech 
will have been 
the symbol of the 
convergence of 
ideas, of the will 
and desire to make 
our world a better 
one. We cannot 
gather here for 
the 16th edition 
of the Marrakech 
International Film Festival without mentioning 
and saluting the holding of the COP22 conference 
on climate change in this magnificent Ochre City. 
The intentions are there to support and promote 
a vision of the world in which responsibilities are 
shared, in which origins and differences are set 
aside to give way to a common wish to contribute 
to a better future. That is the spirit of the 
Marrakech International Film Festival.
As our honored guest, Russian cinema will guide 
us through a rich civilization. Masterclasses will 
be given by some great masters who have left 
their stamp and continue to do so on the history of 
filmmaking. The eclecticism of the Jury under the 
presidency of the great cineaste Béla Tarr is the 
reflection of the official selection in which borders 
do not exist. All this combines to strengthen my 
firm belief: Cinema is in the service of humanity, 
as a vector to bring us together and help us 
discover others.
I hope that you all spend a festival packed with 
emotion and wonderful moments, to once again 
celebrate peace and the hope of a world full of 
promise for generations to come.

HIS ROYAL HIGHNESS PRINCE MOULAY RACHID
President of the Foundation 
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Béla TARR

Bille AUGUST

The 16th edition of the Marrakech International Film Festival opens on 
Friday. One goal: great cinema. Let the show begin!



The radicalism of the selection reflects 
a wish to counter the widespread 
artistic blandness which unfolds on 
screens, and instead seeks a return 
to basics, to the roots of creation. 
That is why, this year, the Festival 
brings together filmmakers who 
shall guide us towards beauty. The 
competition remains a cinematic 
promise that reveals the talents 
of tomorrow. Our From the Heart 
might feel like a slap: we have to 
recognize the difficulty of assuming 
the freedom of one’s choices in today’s 
world. So, let’s transform From the 
Heart into “to choose to love.” Out of 
Competition films dissect the chaos 
prevailing in the world through the 
lenses of an endangered humanity 
whose watchmen are directors. The 
filmmakers attending the Festival 
this year will draw the architectural 
design of this edition. Among them, 
Chakhnazarov, who leads the Russian 
delegation, Kim Jee-woon, Arnaud des 
Pallières, Fatih Akin, Pavel Lounguine, 
Paul Haggis, Shinya Tsukamoto, Paul 
Verhoeven, with also the members 
of the jury including Bruno Dumont, 
Lisandro Alonso and Bille August. The 
jury had to be led by an extraordinary 
director whose shots left vivid marks 
in filmmaking: Béla Tarr. The Festival’s 
construction could not be complete 
without the exceptional presence of a 
queen, Margot, Camille, Adèle and all 
those Isabelle Adjani gave life to. The 
Marrakech Festival will pay homage 
to the prominent actress and shining 
star in the cinema sky. 

Editorial Today's guest

So they said

“What I like, is to take my camera where money has no value or 
status, to avoid being distracted by what derives from money. 
That's when I can concentrate better on the characters and 
touch their heart.” 
LISANDRO ALONSO, DIRECTOR, SCREENWRITER AND PRODUCER, MEMBER OF  
THE JURY OF THE 16TH EDITION OF THE MARRAKECH INTERNATIONAL FILM FESTIVAL

By Thierry Frémaux, General Delegate of the Festival de Cannes, 
Managing Director of the Institut Lumière.

Béla Tarr
A warrior of cinema

The name Béla Tarr sounds like that of a 
warrior on the steppes. That’s no surprise, 
since Béla Tarr is a warrior of cinema, an 
artist whose work ensures that cinema 
continues to reinvent itself.
His apparent calm and gentle character 
mask an iron will. His deep convictions 
have enabled him to create, then give to the 
world some films of immense beauty. In the 
space of a few years, from his short films 
up to his latest opus, The Turin Horse, Béla 
Tarr has become one of those extremely rare 
directors whose work film buffs can hold up 
to affirm that cinema definitively is an art 
form. I have had the pleasure of welcoming 

him to Cannes, I have had the pleasure of 
making the trip to Budapest, I’ve had the 
pleasure of seeing nearly all his films, but 
today I’m sad. Béla Tarr has announced 
that he no longer wants to make films. This 
would be a disaster. To convince you of this, 
just watch Satantango. It’s a beautiful 
journey. But there’s no need to be angry 
with Béla: Wanting to disappear is a way 
to question one’s place in this globalized 
world of image production. His last film 
evoked Nietzsche and his solitude: can 
that be a coincidence? The real inventors 
of form and those who are capable of 
holding discourses on civilization, in other 

words, those who can be called auteurs, 
effortlessly survive the shifting tides of 
public opinion. Béla Tarr’s work is in this 
vein. His films are there, before us, and 
form an unknown and mysterious territory, 
like a paradise that is easy to reach, if the 
desire is there. Today, Béla is President of 
the Jury of the Marrakech International Film 
Festival – which is a wonderful idea, and 
at the same time the ultimate recognition. 
I’d love to be alongside him and hear 
this professor of cinema talk about other 
people’s films. Let’s hope that in watching 
them, it will inspire him to get back behind 
the camera.ANDRAS SZEBENI ©
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A conversation  with... The jury's eye

South Korean director and screenwriter keeps surprising his audiences through each of his feature 
films, from the drama horror A Tale of Two Sisters to the action western comedy The Good, the Bad, 
the Weird. His latest movie, The Age of Shadows, screened at the opening of the Festival, is an 
engaging spy story taking place in the 1920s when Korea was under Japanese occupation.
Interview with an exceptional cinephile.

Kim Jee-woon

“Different genres,  
same dark universe”

Horror and spy movies as well as a western…are there other genres 
that you would like to explore?
Yes, I would like to direct a film based on a true story as well as shooting a 
sci-fi movie. And finally, a melodrama with a strong story. But, despite their 
differences, these projects will have a dark universe in common, a film noir 
aspect.  

You are clearly a cinephile. Are you an adept of the film noir genre?
Yes, I watched numerous works of the film noir genre, notably French ones by 
Jean-Pierre Melville and movies with Jean Gabin. I like the films that show 
the dark side of life and also how the life of a character can be turned upside 
down. I love this very dramatic aspect.

Is the darkness and violence you show in your films a way for you to 
express the darkness within you?  
It is true that I do not see life through positive lenses. This aspect shows in 
my films. But I also think that people facing difficulties have to challenge 
and push themselves. This is what makes interesting stories to tell.

The Age of Shadows was inspired by spy films on the Cold War. Which 
one marked you the most?
I saw numerous western spy films and I was chiefly inspired by The Third 

Man and The Spy Who Came in from the Cold. However they rather tempted 
me to reproduce their cold, heavy settings. Yet, when I think of it, if The Age 
of Shadows starts as cold but ends with fire because it recounts the story of 
the Korean resistance.  

You are also a screenwriter. How important is the story when you 
direct a film?
Cinema is a complete art. The script is important -it forms the backbone of 
the film- but the other elements such as actors’ performance and lighting 
are equally important. In a good film, no aspect takes priority over another. 
They must complement each other.

Korean cinema is increasingly becoming mainstream. Did you think 
about foreign audiences when directing The Age of Shadows? 
When I started working on this film, I did not think about the reactions of 
foreigners who are not acquainted with the history of Korea. It was a very 
personal endeavour. Afterwards, I realized that other countries had similar 
experiences with occupation and resistance movements, as France during 
WWII. I realized then this story could be appreciated by foreign audiences. 
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Ecran’s editorial team will present to you, every day, two films from the official competition 
that are screened in La Salle Des Ministres in the Palais des Congres with the presence of 
their directors and actors. These films will be re-shown the following day at the Colisée.
Fourteen feature films, including seven co-produced debuts and second films from 19 
countries were selected by the Festival’s jury to compete for the Golden Star, the Festival’s 
grand prix. 
ALL OF A SUDDEN by Asli Özge 
THE BLIND CHRIST by Christopher Murray 
THE DONOR by Zang Qiwu 
THE FITS by Anna Rose Holmer 
THE FIXER by Adrian Sitaru 
HEARTSTONE by Gudmundur Arnar Gudmundsson
THE MOTHER’S STORY by Sandrine Veysset
KNIFE IN THE CLEAR WATER by Wang Xuebo 
MISTER UNIVERSO by Tizza Covi 
PARTING by Navid Mahmoudi 
SHEPHERDS AND BUTCHERS by Oliver Schmitz 
ZOOLOGY by Ivan I. Tverdovsky 
You are welcome saturday the 3rd to watch the two first films of the selection.
THE ROAD TO MANDALAY by Midi Z 
KING OF THE BELGIANS by Peter Brosens & Jessica Woodworth 

“There is no doubt that the Festival is 
important for the city of Marrakech. As a 
local, I wish the event could create job 
opportunities for the population of the 
city” SI MOHAMED

“The Festival adds great vitality to the city 
by boosting tourism and creating job 
opportunities for the youth. The Festival 
also offers an opportunity to enjoy a 
variety of films” ILHAM

Living the festival



The Long Take
Films are comprised of hundreds of 
shots –sometimes thousands. But, 
when it comes to a long take, also 
referred to as a sequence shot, the 
scene is shot in one unedited take 
with the camera continuously rolling.
Every aspect has to be meticulously 
prepared in advance. A mistake 
means the take has to be reshot 
from the beginning. But it's worth 
it: the sequence shot adds reality 
to the scene and can highlight the 
performance of an actor.
The first director who really put 
sequence shots to use is Alfred 
Hitchcock in The Rope (1948), which 
is often mistakenly considered as 
made up of a single and unique 
long take. Limited by the length of 
the rolls of the era, Hitchcock had 
to resort to tricks, such as showing 
a character walking in front of the 
camera, in order to hide match cuts 
and give the illusion of continuity. 
Other movies including great long 
take include Snake Eyes by Brian 
De Palma, A Clockwork Orange by 
Stanley Kubrick as well as Goodfellas 
by Martin Scorsese. And in 2015, 
German Sebastian Schipper, relates 
in his film Victoria the wandering 
of a group of young people in Berlin 
using just one sequence shot lasting 
2 hours and 20 minutes. A show of 
outstanding technical skills that 
earned him numerous awards. Three 
takes were enough for the crew to 
enable the production of this story in 
real time.

Camera 
techniques
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One art, different talents

A show to start  
the show
In the Salle des Ministres at 
the Palais des Congres or 
live on television, you can 
follow the opening ceremony 
of the 16th edition of the 
Marrakech International Film 
Festival presented by Laurent 
Weil and Samya Abbary! During 
the ceremony you will discover 
members of the jury presided by Béla 
Tarr and you will be entertained by “7/3,” 
a choreography designed by Radouan Mriziga and 
performed by three dancers. The ceremony also features a performance by the 
Royal symphony orchestra, led by Director Oleg Reshtkin, which will play music 
composed by Mathieu Lamboley.

Premiere

With a ten-year experience with the Festival, 
Jean-Benoit Fournier will be directing this 
year’s ceremonies for the first time.
Jean-Benoit Fournier is a no stranger to 
the Marrakech International Film Festival 
where he boasts a ten-year experience. 
This year’s edition, however, is not like the 
previous ones, as he is now the director 
of ceremonies. “This is a very exiting 
task because I know the festival very well 
and I can contribute with my experience 

and ideas,” he told us. To rise up to this 
challenge, he knows on whom to depend. 
He voiced satisfaction at being surrounded 
by a team including Bruno and Marion 
in all matters relating to scenography. 
Fournier added that, this year, the Festival 
scheduled three particular evening 
ceremonies to be livened up by artists on 

stage: “I will not tell you more”. According 
to him, the ceremonies require balancing 
two imperatives: “Because directing a 
ceremony in a 1500-seat hall is different 
from a TV show targeting millions of 
viewers. With Julien, the television director, 
we have throughout the years struck a 
balance between the two tasks.” And for 
him, that's where the real challenge lies.

Best moments

WHERE TO 
WATCH THE 
MOVIES
In Marrakech
Salle des ministres and 
Salle des ambassadeurs at the 
Palais des Congres.
Le Colisée cinema 
Jemaa El Fna square
 
…And today in Rabat
for the first time, the Marrakech 
International Film Festival will 
show films in Rabat. In this 

respect, a selection of movies 
representing the identity of the 
festival will be screened in Rabat 
at the 7e art cinema everyday at 
18:00.
 
Sunday, December 4
The Story of Adele H by François 
Truffaut (France, 1975, 1h38)
 
Monday, December 5
Zero City by Karen Chakhnazarov 
(Russia, 1989, 1H43)
 
Tuesday, December 6
Souvenir by Bravo Defurne 
(Belgium, France and Luxembour, 
2016, 1h30)

Wednesday, December 7
Heaven Senti by Wissam Charat 
(Lebanon and France, 2016, 1h10)
 
Thursday, December 8
A Mother’s story by Sandrine 
Veysset (France, 2016, 1h23)
 
Friday, December 9
Mimosa by Olivier Laxe (France, 
Spain, Qatar, Morocco, 2016, 
1h33)
 
Saturday, December 10
The Fits by Anna Rose Holmer (the 
United States, 2016, 1h12) 
 

Jean-Benoit Fournier 
Master 
of ceremonies 


