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The Jury
The jury has always been held 
in high regard by the Festival. 
For us, its members have a 
legitimate mandate to judge 
the 14 films that make up 
the Competition list. If we 
look at each of the members’ 
careers, it is manifest that 
they all have the necessary 
cinematic tools to understand 
the movies and their directors’ 
visions, and decide to whom 
the festival’s awards shall 
deservedly go.
Stardom cannot be a criterion 
for choosing a member of 
a jury. We don’t consider 
it as an option to cast the 
jury members on that basis. 
Otherwise, our juries would 
lose their credibility. We would 
have betrayed ourselves 
and the promise we made to 
showcase serious films with 
higher artistic standards.
In making that choice, we have 
been swimming against the 
tide for years. Yet, we’re totally 
convinced this is the right 
choice. We decided to turn a 
deaf ear to the deceiving siren 
song, and carefully chose, year 
after year, talented jurors.
When a festival is over, awards 
are what remain. We make 
sure they are in good hands. 
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In a few words



Jemaa El Fna,    
a massive open 
air cinema  
Every evening, the mythical 
Jemaa El Fna square draws 
10,000 to 15,000 visitors. During 
the Festival, locals and tourists 
from Morocco and abroad come 
to the square to share their love 
for cinema and enjoy the movies 
projected on the huge screen. 
The UNESCO world heritage site 
and landmark of the Red City is 
thus turned into a giant open air 
movie theatre offering viewers a 
chance to watch eight features: 
classic movies or recent releases.
Every night the square hosts 
stars and celebrities, to the 
great delight of the public. One 
of them, actor Jason Clarke, 
succumbed to the charm of the 
square and even promised to 
return. 
“Projections at Jemaa El Fna 
are a unique chance to share 
emotions expressed in a film. 
People from different origins, 
ages and cultures come here for 
the same reason. It is magical” 
says Virginie, a tourist. “I do 
not have the possibility to go to 
the theatre because of my work 
in Jemaa El Fna. Therefore, the 
screenings here give me great 
pleasure” adds a salesman. 
It's fair to say, then, that the 
Marrakech Festival brings 
cinema to the people. 

Zoom Today's guest

So they said

“The festival has introduced me to 
sophisticated Moroccan culture that I 
did not have access to”, says Thelma, a 
critic and a journalist with the New York 
Observer who is attending the Marrakech 
Festival for the second time. According 
to her the Festival has a “mood, it is 
so pleasant”. She adds that the event 
offers American journalists a “global 
perspective” on cinema. “People are 
welcoming and the treatment of foreign 
journalists is so positive,” Thelma 
rejoiced.
Ben, of the IndieWire, also looks at 
the Festival as a chance to discover 

Moroccan culture and way of life as 
much as the movies that are selected. 
Ben, who is in Marrakech for the first 
time considers the Festival as a platform 
that helps talents making their debut to 
develop a “large name for themselves.”
The two American journalists then go 
on to elaborate on what makes Morocco 
a filmmaking destinations for US 
blockbusters. “Morocco has a unique 
light, a gorgeous light,” explains Thelma. 
With the diversity of its landscapes, 
from snowy mountains to breathtaking 
deserts,  it attracted the directors 
of great movies, she says, quoting 

Gladiator, Babel, Hidalgo, or Rules of 
Engagement. 
On film criticism, Thelma explains that 
she seeks “to understand and empathize 
with female characters,” citing Elle by 
Paul Verhoeven as a “fascinating” film. 
She highlights that the most important 
thing in criticism is “understanding your 
own individual biases and seeing around 
them and through them the film that is 
in front of you.”  
In the same vein, Ben deems that the 
task of critics is to “find talent and be 
honest in their assessments as well as 
being vocal about positive reactions.” 
He describes quality films as those that 
are made with “love, care, passion and 
intent,” as opposed to bad films that are 
underpinned by cynicism. 

This year the Festival has drawn renowned critics and 
journalists from leading US news outlets, including 
the IndieWire, W Magazine, New York Observer, Film 
Comment and Slant Magazine. Two members of the 
US press delegation, Thelma Adams and Ben Croll, 
shared with Ecran their perspective on the Festival, 
films and criticism.

American press 

Offering a global 
perspective
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“Every filmmaker is different. They come from different 
backgrounds and cultures. When watching films, one should 
have empathy. We have to feel the director behind the camera 
even if he is not on the screen. Our job is to find what's most 
authentic, the spirit, the power and the energy.” 
BÉLA TARR, FILMMAKER, JURY PRESIDENT



The jury's eye
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“The Festival is an immersive 
exhilarating experience that proceeds to 
immediately expose you to various 
cultures, people, views and generations”  
NATASHA HUANG- SMITH HARPERS BAZAAR

“Navigating the festival through the 
landmarks of Marrakech is a dizzying 
spell of color, light and sound. Every 
corner I turn I see a beautiful archway, 
another mysterious courtyard and the 
hospitality of the people, truly seductive”  
CHRISTINE LEE, BLOOMBERG

Living the festival

THE BLIND CHRIST    
by Christopher Murray with Michael Silva and Ana Maria Enriquez and Bastian Inostroza- 
France and Chile- 1h25
Michael believes he has experienced a divine revelation in the desert. His neighbours 
are incredulous and take him for the town fool. One evening, Michael hears that a 
childhood friend has been involved in an accident in a remote village. Michael drops 
everything to go on a barefoot pilgrimage through the desert in order to cure his friend 
with a miracle, a voyage that will traverse the desperation of a society in need of 
faith.
 

ZOOLOGY  
by Ivan I. Tverdovsky with Natalya Pavlenkova, Dmitri Groshev and Natalia Moritskaya- 
Russia, France and Germany- 1h27
Tverdovsky won the Golden Star in 2004 at the Marrakech Festival for his first film, 
Corrections Class.
Middle-aged zoo worker Natasha still lives with her mother in a small coastal town. 
She feels stuck and it seems that life has no surprises for her. Until one day when she 
grows a tail that turns her life upside down.

A conversation with...

Why he makes movies
To try to explain myself to myself [Laughs]! I haven’t explained myself to 
myself yet, and I’m not even close to it... [More laughs]. I like to explore 
questions that truly bother me and confound me, and hide those inside 
popular entertainment. Why do people do this or that? Do I do the same 
things? To this question, the answer is generally “yes”. Of course, you 
hope that if you ask the right questions, an answer will come, but I don’t 
think films should be about answers. It would be boring.

 About his camera techniques and style
I love all the tools. But I believe that a director shouldn’t have a style. 
For instance, I love cranes, I’m mad about them, but I have to avoid 
using them all the time. To me, the director’s job is to disappear. 
A movie should have its own style, though. And the style has to be 
dictated by the story. In Crash, the camera is always moving, staying 
very close to the characters and the action. While in In the Valley of Elah, 
the camera never moves: I was telling an American tale, and I wanted 
the feel of a classic American film, like John Ford’s westerns.

About Morocco
It’s not my first time in Morocco. A few years ago, I came here to shoot 
In the Valley of Elah. I was very impressed by the way Morocco seems 
to have figured out what we haven’t figured out in the rest of the world: 
religions and cultures seem to coexist quite peacefully here. I’m even 
more impressed this time. When I’m here, I feel no tensions.

About the Marrakech Festival
This Festival is beautiful but also relaxed. Just like another festival that 
I really like: the Ischia Film Festival [in Italy, editor’s note] where I go all 
the time. It’s not like Cannes, Venice or Toronto, where you are always 
rushed and you don’t have time to really meet people. It’s what I look for 
in a festival, a chance to meet other directors and screenwriters, actors, 
to share ideas and… drinks! [Laughs]. That's why I came to Marrakech. I 
really enjoy talking to Béla Tarr, I meet really interesting Arab filmmakers. 
But it’s a longer process than the seven days of the Festival. I take people’s 
informations. I’ll be looking at their films; we’ll stay in touch and talk. It’s 
just the beginning.

About racism and fear in his movies
America is particularly insular. We’re only interested in our own ideas, our 
own movies. When you're not confronting ideas and trying to see other 
people’s points of view, you end up stereotyping others, like I showed on 
Crash. It shows how people make rash decisions based on assumptions and 
fears. The fear of others? It's a theme I am still interested in.

I just finished a miniseries for HBO last year, called Show me a hero. It’s 
set in the nineties in New York and tells the story of a white middle-class 
neighbourhood's resistance to a federally mandated scattered-site public 
housing development. It shows there were still problems of segregation, fear 
and racism, in the nineties, in a city like New York.

Paul Haggis 

“The director's  
job is to disappear”
The Canadian filmmaker is the first screenwriter to write two Best 
Film Oscar winners, back-to-back: Million Dollar Baby and Crash 
which he himself directed. On Tuesday, he gave a masterclass to 80 
filmmakers, movie lovers and cinema students. 



Steadicam 
A Steadicam is a camera 
stabilizing device that was first 
developed by cinematographer 
Garret Brown in 1975. First uses 
of this device date back to 1976 
in films such as Woody Guthrie’s 
Bound for Glory and John 
Avildsen’s Rocky. A Steadicam 
combines the stabilized steady 
footage of a conventional tripod 
mount with the fluid motion of 
a dolly shot and the flexibility of 
hand-held camera work. While 
following the operator's broad 
movements, the Steadicam's 
armature absorbs jerks and 
bumps. “The moving camera 
lets you break into the medium 
itself- the screen stops becoming 
a wall and becomes a space you 
can play in”says Brown of his 
invention. 
Operating this device involves 
two basic modes. The high mode  
when the camera is placed on 
top of the sled, while the low 
mode refers to the placement of 
the camera below the sled at a 
height between the operator’s 
knees and the ground. This last 
mode was created for Stanley 
Kubrick's The Shining (1980). 
As for the positions, we 
distinguish between the 
missionary, where the camera 
points forward while the operator 
is also facing forward and the 
position known as Don Juan, in 
which the camera points behind 
the operator while the operator 
faces forward. 

Cinema 
techniques
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One art, different talents

Morocco-Russia:  
the fusion
Celebrations were in order 
Wednesday night at the 
Palais des Congrès. The 
tribute to the Russian 
cinema was introduced by 
a show featuring a fusion 
of Moroccan and Russian 
traditions. 
The stage was livened up with 
a Gnaoua dance, on one side, 
and a skillful dance by Russian 
choreographer, Nadedjda L. Lougine, on 
the other. The magical spectacle was designed to 
show that despite their differences the two cultures can nonetheless 
merge into each other. This performance was highlighted by a fabrics 
choreography, featuring the use of 12 fans, exquisitely conducted by 
Daniel Wurtzel. A moment of pure pleasure. 

Unusual

Behind the scenes, Zineb Benrochd 
works tirelessly while shunning the 
spotlights of the Marrakech Festival. 
Her challenge? To make sure that the 
Festival’s image is well reflected. Her 
job consists in coordinating between 
the Festival’s Foundations and both 
Morocco’s national TV broadcaster 
(known as SNRT), partner of choice 
of the Festival, and the production 
company Image Factory. 
It's fair to say, then, that she manages 
all the video content of the Festival. 

Every day, she helps journalists with 
their video content on the event. 
“My task is to meet the needs of the 
numerous journalists of the SNRT. I try 
to give the best of myself to have the 
best image and message of the festival 
reflected through the media” she 
says. “I enjoy my work and it is always 
a pleasure to see every day under a 
different light during the Festival. I 
am glad to meet and work with the 
different teams of the Festival every 
year,” she adds, smiling. 

Zineb Benrochd, SNRT coordinator   

The woman behind  
the screens

Best moments

PALAIS  
DES CONGRES 
Salle des Ministres
Competition
-10h30 | THE BLIND CHRIST (1h25)
-14h30 | ZOOLOGY (1h27)  
 

From the heart
-17h30 | | A WEDDING (1h38)
 

Out of competition
-20h00 | ORPHAN (1h51)

 

SALLE DES AMBASSADEURS
Tribute to Russian cinema
-11h00 | I AM TWENTY (1962, 
3h08, VOsta)
Audio description
-15h00 | DALLAS (2016, 1h42, vAR 

& audio described AR)
Tribute to Russian cinema
-18h00 | PRISONER OF THE 
MOUTAINS (1997, 1h39, VOstf)

-20h30 | SIBERIADE (1979, 3h19, 
VOstf)

LE COLISÉE 
CINEMA
Russian cinema
-11h00 | SPRING (1947, 1h44, 
VOstf)
-14h00 | BALLAD OF A SOLDIER 

(1960, 1h32, VOstf)
Competition
-16h00 | KNIFE IN THE CLEAR 
WATER (1h33)

-18h00 |MISTER UNIVERSO (1h30)

From the heart
-20h30 | LAYLA M. (1h38)

Russian cinema
-23h00 | THE DUELIST (1h49)

JEMAA EL  
FNA SQUARE
-21h00 | DAWN OF THE PLANET OF 
THE APES (2014, 2h11, vf)

7E ART RABAT
Competition
-18h00 | A MOTHER STORY (1h23) 
(1h23)


