
Rejoignez-nous sur

An ode to 
genuine cinema
The Festival of Marrakech 
cannot be reduced to a mere 
competition. The event’s 
rich programme features 
projections of masterpieces 
in the out-of-competition 
category, and also in From the 
Heart. 
A Wedding, The Eagle 
Huntress, Heaven Sent, Layla 
M., Mimosas and Wulu take 
us on different journeys, but 
they all delve deep into the 
chaos prevailing in today’s 
world. Despite the different 
approaches, the outlook is 
underpinned by the same 
uncompromised honesty.
This year’s From the Heart 
films are also painful stings 
that draw our attention to the 
difficulty of making personal 
choices in a world dominated 
by conformity and radicalism 
leaving little space for freedom. 
Liberty is what the festival 
demand for an endangered 
humanity. From the Heart films 
and their directors serve as the 
guardians of that humanity. 
Because here in Marrakech we 
strongly believe that art and 
humanity are inconceivable 
without creative freedom. 
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In a few words



Royal Dinner 
President of the Foundation of 
the Marrakech International 
Film Festival, HRH Prince 
Moulay Rachid presided on 
Saturday at the Palais des 
Congrès in Marrakech over a 
royal diner offered by HM King 
Mohammed VI celebrating the 
opening of the 16th edition of 
the Festival. 
On this occasion, HRH Prince 
Moulay Rachid greeted the 
Festival’s jury, led by Béla 
Tarr, as well as the artists 
and national and foreign 
partners. The Prince also 
greeted prominent Moroccan 
actor Abderrahim Tounsi, 
whose humour and wit made 
generations of Moroccans 
laugh. Tounsi, known as 
Abderraouf, will receive a career 
tribute during the Festival in 
recognition for his talent. 
With renowned Hungarian 
director Béla Tarr as chairman, 
this edition’s jury comprises 
the actresses Jasmine Trinca 
(Italy), Suzanne Clément 
(Canada), Fatima Harrandi 
(Morocco), French-Indian 
actress and screenwriter Kalki 
Koechlin, Australian actor 
Jason Clarke, directors Bruno 
Dumont (France), Bille August 
(Denmark) and Argentinian 
director, screenwriter and 
producer, Lisandro Alonson.

Zoom Today's guest

So they said

A filmmaker of hidden extremes, Dutch 
director Paul Verhoeven will also deliver 
a masterclass to the delight of curious 
cinephiles who will have a chance to 
directly interact with a prolific and 
controversial filmmaker whose works 
have been described as the most 
"debauched, hilarious and upsetting 
movies in Hollywood’s history.” The 
Festival also schedules the screening of 
his sci-fi movie RoboCop in the Jamaa El 
Fna Square.
Verhoeven’s films are dominated by 
explicit violence and sexual content, 

leading some critics to call his titles: 
“perverted and decadent.” To them, he 
responds that his films only depict society 
as it is. He often argues that his works as 
permeated by a realism that emanates 
from the Dutch realist school of painting 
and from his own experience as a child 
outliving the bombings of The Hague 
during WWII. He goes as far as comparing 
his life to that of Friedrich Nietzsche in 
the 19th Century. 
Verhoeven made his first film when he 
was serving in the Dutch Navy in the 
1960s. He quickly rose to prominence 

with his feature Turkish Delight (1973) 
which was named the Best Dutch Film 
of the Century at the Netherlands Film 

Festival. He then directed movies such as 
Soldier of Orange (1977) and the Fourth 
Man (1983), but his film Spetters (1980) 

put him under the spotlight triggering 
the backlash of the LGBT community 
because of a scene of a gay gang-rape. 
Verhoeven moves to Hollywood in the 
mid-1980s and quickly makes his place 
as one of the most successful directors 
with blockbusters such as RoboCop 
(1987), Total Recall (1990) and erotic 
thriller Basic Instinct (1992). In 1995, he 
directed Showgirls, which exhibits his wit 
and satire in treating sexuality in the US 
through recounting the life of a stripper. 
In 2006, he made the Black Book, a film 
about a Jewish woman who falls in love 
with a Nazi officer in Holland. And after a 
decade-long absence, Verhoeven returns 
with a yet another psychological thriller 
which debuted this year in Cannes, Elle 
(screened in the Out-Of-Competition 
category at the Marrakech Festival). The 
film bears the trademark of Verhoeven, 
opening with a bold scene depicting an 
explicit sexual assault. It stars Isabelle 
Huppert in the role of Michèle, a divorced 
woman who tracks down the man who 
raped her.

This year, the Festival pays a career tribute to an 
eminent director whose works have stirred controversy 
by creating discomfort through narrative subversion.

Paul Verhoeven 
Narrative subversion 
and hidden extremes
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“As an actress, I really appreciate the difficulty that 
a scene took filming when watching a movie. The first 
time I see a film is always a moving experience.” 
KALKI KOECHLIN, ACTRESS AND SCREENWRITER, MEMBER OF THE JURY



The jury's eye
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“The Festival reflects a positive image of 
Morocco and Marrakech which has 
become a destination for filmmakers and 
cinema lovers”  
ILYAS, STUDENT.

“Diversity is a key value that the Festival 
has maintained throughout the years by 
screening films from different countries 
and cultures treating various issues”  
ABDESSAMAD, CINEMA LOVER 

Living the festival

THE DONOR  
by Zang Qiwu (China, 1h45 min)

Yang Ba is a poor father who wants to pay for his son’s 
education and tries to prevent his house from being 
demolished. To do so he agrees to sell his kidney to Li 
Daguo, a rich man who in turn wants to save his beloved 
sister. When the transplant fails, Yang’s son becomes Li’s 
next target to get a kidney for his sister. 

L’HISTOIRE D’UNE MÈRE 
by Sandrine Veysset (France, 1h23 min)

Neige lives on a farm in the middle of nowhere with her 
son Louis and her grand-mother Heloise. The absence of 
Neige’s mother (Heloise’s daughter) creates a black hole 
between the two women. A hole filled only with rushing 
desires, fantasies and fears. Neige nourishes a deep love 
for her son Louis, what remains of a troubled past with 

a family of rich land owners, the Bénarieux. When Neige goes uninvited to their son’s 
wedding, she is not aware that her grand-mother is anxiously waiting for her...

Why do you make films?
This is a key question whose obviousness makes it hard to answer. 
When I was a child, I was full of imagination, but I was shy, withdrawn. 
One day I found out that the camera enables me to show to others the 
images that I have in mind. Since then, I cannot stop filming. 

On Sunday, you received a career tribute. Is it an incentive for you to 
continue filming? Or an indicator that you have hit the peak of your 
career? 
There are still many movies that I would like to shoot. This distinction is 
therefore an incentive for me. I will take it as a recognition of what has 
been achieved so far, while trying not to rest on my laurels.

The violence endured by your main characters often reconnects 
them to life. With these stories, aren't you justifying violence instead 
of denouncing it?
When I was in my thirties, my life as a Tokyo citizen was very safe and 
insulated from any sort of violence. This resonated in my films. It was 
sometimes tough for me to determine if what I was living was real or 
imaginary. Was I living in a dream? So the violence that I inflicted on my 
characters was similar to pinching myself to see if I was dreaming. Now, 
as I grow older and have kids, I am generally more concerned about the 
rising violence in the world. This concern shows in my last movie, Fires 

on the Plain.

Almost all of your films take place in oppressive urban settings. With the 
exception of Fires on The Plain, which tells the story of a wounded soldier 
wandering in the wilderness amid the carnage of the Pacific War. Is that 
a turning point for you? 
It is true that until making this film, I have been working on the interaction 
between the city and a human being confined in an urban box. I think 
I reached an age where I can be easily drawn to what happens beyond 
urban environments. I do not want to be conclusive, but I think that it is an 
inflection point or a pivot that will take me somewhere.

You often undertake several tasks in your films as a director, actor, 
screenwriter and cinematographer. You master each of these aspects of 
your work, but doesn’t that make you loose something by not receiving an 
outsider’s input? 
Sometimes I encounter difficulties expressing to others my ideas.Also, I may 
lack enough confidence and determination to impose my views on others. I, 
therefore, prefer to do things by myself. But with time, I feel more and more 
capable of turning to others.

Shinya Tsukamoto
“I cannot  
stop filming”
Yesterday, the Marrakech Festival paid a career tribute 
to Japanese director Shinya Tsukamoto, whose works-
many of which are cult films- stir mixed feelings of 
admiration or aversion because of their violence. 
He tells us how his use of violence in his films has 
changed with time.

A conversation  with...



Panning
When the view passes by 
horizontally as a moving subject 
appear on one side of the screen 
and exits from the other side, 
the camera movement is called 
panning, a term that derives from 
panorama. Panning is achieved 
when a camera is pivoting 
horizontally to the left or to the 
right on a fixed tripod to capture 
moving objects like cars speeding 
or people walking. It usually only 
films at one specific height per 
shot. Also shortened as pan, this 
technique gives the viewer an 
impression of movement and 
speed. A smooth pan is slow 
enough to reveal the scenery 
while a fast pan often results in 
a shot with a crisp subject and a 
blurred background. Panning, the 
horizontal turning of the camera 
without moving it, is different 
than the vertical up/down shots 
which are rather referred to as 
tilting.
Australian film historian, Barry 
Salt, attributes the first use of 
panning to one of the founders of 
the British film industry, Robert W. 
Paul, who used in 1987 a pivoting 
head to film Queen Victoria’s 
Diamond Jubilee.  
In his book, The Origins of 
American Narrative Film, D.W. 
Griffith also sheds light on some 
of the pioneers of panning in US 
cinema, citing Edwin S. Porter 
silent film, The Execution of 
Czolgosz and Panorama of Auburn 
Prison (1901). 

Camera 
techniques

PAGE 04

One art, different talents

The US press 
succumbs to 
Morocco’s 
Charm
Dazzled is the right word 
to describe how American 
female journalists reacted to 
the dinner offered by the King 
Mohammed VI and chaired by 
Prince Moulay Rachid, President 
of the Marrakech Festival Foundation, 
on Saturday at the Palais des Congrès in 
Marrakech. The legendary Moroccan hospitality 
stirred the curiosity of the representatives of the US media invited, including 
Vice, the New Yorker, Vogue and Harper’s Bazar. To an extent that they spent the 
evening posting on social media the pictures they had taken of the menu, the 
setting, the outfits and other typically Moroccan items.   

Unusual

Best moments

PALAIS  
DES CONGRES 
Salle des Ministres

Competition
- 10h30 | THE DONOR (1h45) 
- 14h30 | L’HISTOIRE D’UNE MÈRE 
(1h22) 

From the Heart 
- 17h30 | HEAVEN SENT (1h10) 

Tribute
-19h30 | Tribute to Paul Verhoeven 
| ELLE (2h10) 

SALLE DES AMBASSADEURS 
Tribute
- 10h00 | TETSUO, THE IRON MAN 

(1989, 1h07, VOstf) 
- 12h00 | TASTE OF CHERRY (1996, 
1h39, VOstf) 
- 14h30 | THE STORY OF ADELE H 
(1975, 1h38, VFsta) 
Masterclass
- 17h00 | Paul Verhoeven 
Russian Cinema
- 20h30 | KHRUSTALYOV, MY CAR! 
(1998, 2h30, VOstf) 

CINÉMA  
LE COLISÉE 
Russian Cinema
- 11h00 | COME AND SEE (1985, 
2h22, VOstf) 
- 14h30 | THE STUDENT (2016, 
1h55, VOstf) 
Competition
- 17h00 | HEARTSTONE (2h09)

- 20h00 | PARTING (1h18) 
Out of Competition 
- 22h00 | SOUVENIR (1h30)

7E ART RABAT 
- 18h00 | Zero City by Karen 
Chakhnazarov
Russie, 1h30 

JEMAA EL FNA 
SQUARE
Tribute
- 21h00 | ROBOCOP (1987, 1h42, 
vf) in pres Paul Verhoeven

With her curly hair and soft voice Massoumeh Lahidji is one of the interpreters who help the 
Festival achieve its goal of serving as a bridge between different cultures and languages. 

Besides her mother tongue, Persian, 
Massoumeh Lahidji translates from 
and to English, French and Spanish. 
She often exhibits her interpreting skills 
during press conferences, where she 
translates long questions to artists and 
elaborated responses with diligence 
and care. Despite the length and the 
complexity of the source message, 
she manages to render the meaning, 
without omitting the anecdotes, and 

all this without taking any notes. One 
wonders how can she have such a 
sharp memory. “I seek to understand 
the speaker and to enter his brain in 
order to rapidly translate the story” 
Massoumeh explains. She first got 
involved in interpreting at a festival 
when she was asked to stand on stage 
and translate what a filmmaker was 
saying. Since then, she has only been 
working in the cinema industry in key 

cultural events such as Cannes festival 
in addition to Marrakech, since 2009. 
“This is a particular experience,” 
she says about the Festival, voicing 
satisfaction about her experience with 
the enthousiastic public and her work. 
She feels like a “little mouse” during 
the deliberations of the jury, listening 
and translating to artists such as Béla 
Tarr and Lisandro Alonso. “I could have 
paid to live this experience.”

Massoumeh Lahidji 

The interpreter


