
The jury

Rejoignez-nous sur

Genuine
The Marrakech International Film 
Festival makes our country an 
exceptional venue to celebrate 
freedom. The event showcases 
creativity without borders and 
brings together talents from across 
the globe. It seeks to unite when 
the world is being torn apart, to 
enlighten when darkness reigns 
and to break barriers and build 
bridges when walls are being 
erected elsewhere.
Today, the Festival stands out as 
one of the most unique artistic 
events in the Arab world and 
Africa. Throughout the years, 
it has gained a status at the 
international level to the delight of 
cinema and Morocco lovers. 
The Festival champions quality 
cinema. Great cinema. A cinema 
that we love, a cinema that 
resists the temptation to take the 
easy way. It embodies humility 
to transgress chauvinism by 
embracing universal emotions 
and genuine art. Such is the 
common thread in this year’s movie 
selection, which numerous nations 
seem to have forgotten.
In this respect, the Festival not only 
claims its particularity, but also 
its authenticity. Which remains 
genuinely Moroccan in essence. 
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In a few words



US Producers  
Land in Marrakech
The Marrakech International Film 
Festival is not only about celebrating 
world cinema, it also aims to bring 
together professionals from all walks 
of the film industry and TV production. 
As such, an eminent American 
delegation of stakeholders in the 
cinema and TV production industry 
arrived in Marrakech on Friday to 
discover the kingdom’s hospitality in 
addition to its assets and potential 
as a film location for international 
blockbusters. During the visit, the 
US managers and producers will 
also meet their Moroccan peers. The 
American delegation is made up of 
no less than 16 representatives of 
leading production studios and TV 
channels, including the managers 
of renowned companies such as 
Comcast, Fox, NBC Universal, 
Touchstone Television Productions, 
Lionsgate, Discovery Communications 
and Netflix.
The delegation will visit Marrakech, 
Ouarzazate, Fez, Ifrane and Rabat and 
will meet Moroccan professionals with 
the aim of strengthening cooperation 
ties and prospecting opportunities to 
shoot films in Morocco. It's also the 
occasion to shed light on one of the 
Festival’s goals, that of acting as a 
bridge to promote the film industry 
in Morocco. To that end, a legal 
framework is under development 
to encourage foreign producers to 
produce films in Morocco. 

Zoom In Memoriam

So they said

The master of cinematic poetry passed away last July. The Marrakech 
International Film Festival remembers the artist, and the friend.

Abbas Kiarostami 
Farewell to a poet
Abbas Kiarostami has died, aged 76, on July 
4th of this year. He represented «the highest 
degree of cinema» for Martin Scorsese, who 
handed him a trophy, here in Marrakech in 
2005, when he was paid a tribute by the 
Festival. Since then, the Iranian director 
had become a great friend of the Festival, 
of Marrakech and of Morocco. In 2009 
he came back to lead the jury of the 9th 
edition. And last year, he was here once 
again, to give a unique Masterclass which 
will remain forever in the memories of the 
audience.
To remember such a master of the art of 
motion pictures, the Festival celebrates his 
everlasting work. Born in 1940 in Tehran, 
Kiarostami originally studied painting. He then 

began working as a graphic designer and 
shot commercials for Iranian TV before joining 
the Centre for the Intellectual Development 
of Children and Young Adults (Kanun), where 
he was able to make his own films, including 
Report, in 1977. 
Kiarostami decided to remain in Iran after 
the revolution, and obtained international 
recognition in 1992 by receiving at the 
Festival de Cannes the Roberto Rossellini 
Prize for his career. After watching Life, and 
Nothing More... (1992) in which Kiarostami 
blends fiction and documentary in his 
account of his search for the film’s cast 
after the earthquake of 1990, Jean-Luc 
Godard made that definitive statement : 
« Film begins with DW Griffith and ends 

with Abbas Kiarostami. »
In 1997, he was awarded the Palme d’Or 
at the Festival de Cannes for his most 
acclaimed film, Taste of Cherry, telling the 
story of a man driving around looking for 
someone to help him commit suicide.
Finding it more and more difficult to film in Iran, 
his next movies Certified Copy (with Juliette 
Binoche, 2010) and Like Someone in Love 
(2012) were filmed abroad, in Italy and Japan. 
Kiarostami kept dealing with his favourite 
themes: authenticity and relationships.
This saturday evening, the Festival honours 
the artist and friend one last time. With his 
son Ahmad present, his short movie Take 
me Home is to be screened in la Salle des 
Ambassadeurs at Palais des Congrès.

DR
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“When I read a good book, listen to good music or meet interesting people 
and especially when I watch a very good film, it makes me want to share 
this pleasure with the audience. Also, I like observing the different 
expressions people make. In a film, I seek to capture these expressions 
through a story and its characters.” 
KIM JEE-WOON, DIRECTOR OF THE AGE OF SHADOWS, OPENING FILM OF THE MARRAKECH INTERNATIONAL FILM FESTIVAL.



A conversation with...

Despite being one of Morocco’s best actresses 
with a career that stretches over two decades, 
Raouia is very humble. She tells us why 
acting matters so much to her and how being 
a member of the jury amazes her.  

Fatima Harandi, aka Raouia
“Acting is my therapy”

You once said that you didn’t care about awards. But this year you 
won the best actress award in both Morocco’s National Film Festival 
and Carthage’s Film Festival. Being recognized for your work, is it 
still so unimportant ?
I didn’t mean that I didn’t care about prizes at all. But when I’m in 
acting, between the words “action” and “cut”, then I’m not thinking 
about awards. Of course they’re most welcome when they come your 
way. The award I received in Carthage, in particular, meant a lot to me 
because I was representing my country. It was a proof that we have 
a good cinema in Morocco, and good actors and technicians. But as I 
said, I don’t think about prizes when I’m in a movie set or on stage. Then 
I only think about the character I play.

This year you’re a member of the Festival’s jury. What does this mean 
to you ?
I never thought one day I’d be a member of any festival’s jury, let alone 
the Marrakech International Film Festival's. It’s a great honor because 
I used to think that I acted for me, my beloved ones and my neighbors. 
I never imagined so many people appreciated my work. I feel like I’m 
representing my country inside the jury. It’s my first experience as a jury 
member: I hope I will listen more than I will talk. I also hope to have a 
sound judgment on the films we have to assess.

Most of the characters you played were dramatic. Was it your own 
choice or that of the directors you worked with ?
It wasn’t my choice. That’s the way it worked in all the films I was cast 
in. Still, there was this mini-series called Cairoblanca, by Mohamed 
Ali Majboud, which aired during Ramadan, in which I played a funny 
character. The viewers liked it.

You previously stated that art is like an injection that keeps you alive. 
In Morocco, where actors and actresses need to live a decent and 
social life as well, is an acting career enough to make ends meet?
What I need from art to provide me with is “the spiritual nourishment”. 
I had another job for many years and now I’m retired and I have what I 
need for my daily life. But art is like oxygen to me. I thank God that my 
“deviance” was art. I had a troubled childhood. I could have become 
a vagrant or something similar. But instead, art found me. As I said 
before, I need art to keep on living. As someone who is asthmatic is 
desperately in need of oxygen, I too need to be on a stage or in set. 
Acting is my therapy”. 

“In my wildest 
dreams, I never 
imagined myself  
in the Marrakech 
Festival...” 

The jury's eye
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“Screening films in Jemaa El Fna 
changes our daily routines and adds 
charm to the square”  
ABDELALI, SHOPKEEPER.

“Beyond the positive image it gives of 
Marrakech, the Festival is also an 
opportunity to showcase Moroccan 
cinema, artistic talents and technicians” 
NACER, YOUNG CINEMA PROFESSIONAL 

Living the festival

THE ROAD TO MANDALAY  
by Midi Z with Ko Kai, Wu Ke-Xi 1h48 
From Burma to Thailand, human traffickers have been following well-established isolated 
roads in the quiet countryside crossing Mekong to Tachileik, passing police checkpoints 
until reaching Bangkok where illegal immigrants are abandoned and left on their own.
In a 2013 summer evening, Lianqing, along with five other migrants, follow this route. 
Along the way she meets Guo, a fellow illegal migrant who will take care of her. Their 
destinies become entwined. In Thailand, Lianqing will be doing underground jobs to buy 
fake identity documents with the hope of making it to Taiwan. Despite Guo’s attempts at 
thwarting her, she is determined to continue her journey.  

KING OF THE BELGIANS
by Peter Brosens & Jessica Woodworth with Peter Van den Begin, Bruno Georbis and 
Nina Nikolina- 1h34
The King of the Belgians is on a state visit in Istanbul when his country, Wallonia, declares 
its independence. He must return immediately in order to save his Kingdom. But, a 
solar storm causes air space and communication networks to shut down, which means 
no planes and no phones. The help of an English director and a troupe of Bulgarian 
folk singers, the King and his entourage manage to escape Incognito. Thus begins an 
odyssey across the Balkans during which the King discovers his true self and the world 
surrounding him.



Tracking Shot

A tracking shot is any shot where 
the camera moves alongside the 
object(s) it is filming.  It’s also 
known as a traveling, trucking, 
crabbing or dolly shot, because 
the camera is often mounted on a 
camera dolly placed on rails. The 
camera is then pushed along the 
track during the shot. The technique 
is mostly used to follow a subject 
that would otherwise leave the 
frame, in order to keep a constant 
movement with either the character, 
vehicle, or another traveling object 
from a forward, backward, parallel, 
or a curve direction.
In 1903, the tracking shot is used 
for the first time to film a car chase 
by Alfred Collins in the silent movie 
The Runaway Match. The same 
technique will be used to film 
chases in the following years by 
other prominent filmmakers such 
as D.W. Griffith, Oscar Apfel and 
Giovanni Pastrone.
The tracking shot has also enabled 
directors like Hitchcock (Frenzy, 
1972), Mike Nichols (The Graduate) 
or John Woo (Hard Boiled,  1992) 
to build intensity in a close-up, to 
follow a character or show what he 
is seeing.  

Camera 
techniques
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One art, different talents

Youssra and  
the crowd
The star of the Egyptian cinema, 
Youssra, proved that she is 
a regular of the Marrakech 
International Film Festival. 
Walking the red carpet on 
Friday night at the opening of 
the event, she preferred greeting 
the crowd to posing in front of the 
cameras. Right after she left the car, 
Youssra headed towards her fans who 
welcomed her with greetings, selfies and brief 
conversations. It was as if Youssra, with her joyful 
and relaxed character, had forgotten where she was. Even the rain drops did 
not dissuade her. Organisers had to work hard to convince her to return to the 
red carpet. It is tough to be famous. 

Unusual

Best moments

PALAIS  
DES CONGRÈS 
Salle des Ministres

- 11h00  In competition THE ROAD 
TO MANDALAY by Midi Z (1h48) 
- 15h00  In competition KING OF 
THE BELGIANS by Peter Brosens & 
Jessica Woodworth (1h34) 
- 17h30 Hommage : In Memoriam 

Abbas Kiarostami with the 
screening of TAKE ME HOME (2016, 
16min) 
Out of Competition: CEASEFIRE by 
Emmanuel Courcol (1h40) 

Salle des Ambassadeurs
- 14h00 BATTLESHIP POTEMKIN 
by Sergueï Eisenstein (1925, 

1h09, muet) 
- 16h00 THROUGH THE OLIVE 
TREES by Abbas Kiarostami (1994, 
1h43, VOstf) 
- 19h00 THE ISLAND by Pavel 
Lounguine (2006, 1h52, VOstf) 
- 22h00 BURNT BY THE SUN by 
Nikita Mikhalkov (1994, 2h28, 
VOstf) 

CINEMA LE 
COLISÉE

- 11h00 IVAN THE TERRIBLE, PART I 
by Sergueï Eisenstein (1945, 1h39, 
VOstf) 

- 14h00 THE FOOL by Iouri Bykov 

(2014, 1h56, VOstf) 
17h00 ABOUT LOVE by Anna 
Melikian (2015, 1h55, VOstf) 
- 20h00 CERTIFIED COPY by Abbas 
Kiarostami (2009, 1h46, VOstf) 
- 22h30  THE AGE OF SHADOWS by 
Kim Jee-woon (2016- 2h19) 

PLACE  
JEMAA EL FNA
- 20h00 THE GOOD, THE BAD, THE 
WEIRD by Kim Jee-woon
 (2008, 2h08, vf).

Nadia El Hansali, project manager at the Festival’s 
Foundation, is in charge of the noble task of giving 
the blind and visually impaired an opportunity to 
experience cinema through audio-described films. 
Helping the blind or visually impaired enjoy 
cinema during the Marrakech International 
Film Festival is the task of Nadia El 
Hansali, project manager at the Festival’s 
Foundation. “The idea was born in 2008 to 
materialise a wish by HRH Moulay Rachid” 
she says, adding that since then, the 

Festival stands out in Africa and the Arab 
world as the only event that consistently  
shows audio-descripted films for the blind. 
“Every year, we screen seven audio-
described films including a Moroccan 
feature” she explains. The Festival covers 
the costs of bringing hundreds of people 

to attend the festival, in addition to more 
than 200 other guests: “For them, this 
is a unique chance to follow a film”. She 
explains that audio-description requires 
accuracy. “This audience is well-informed 
and there is a tempo to take into account”.  
“It's pure happiness to share the emotions 
of cinema” El Hansali concludes.

Nadia El Hansali 

Cinema for the blind  
and the visually impaired  


