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Spasiba
When you hear the word "Russia", 
it takes you to another universe. It's 
a unique culture and a fiery temper. 
Russia has a soul. The best way 
to grasp the essence of Russia is 
probably through its cinema. Since 
the beginnings of filmmaking in 
the country, Russia's cinema has 
maintained its distinctive features. 
It mirrors a complex reality and 
reflects the dynamism of its society. 
It embodies an ideal of what is true 
and beautiful, while staying away 
from pretty effects, without any 
compromise.
To watch the 30 films that will be 
screened during the Marrakech 
Festival is to discover the diversity of 
the Russian culture. Timeless pieces 
and new releases will show how the 
Russian cinema evolves without 
betraying its character. Twice already 
a Russian movie has been awarded 
the Grand Prix of the Marrakech 
Festival: Mikhaïl Kalatozichvili’s 
Wild Field and Ivan Tverdovski’s 
Corrections Class. The Festival also 
paid career tributes to helmers such 
as Andrei Konchalovsky and screened 
numerous Russian films. 
Today, the Russian cinema is 
celebrated as a whole in Marrakech, 
where renowned filmmaker Karen 
Chakhnazarov is leading 30 Russian 
artists. To them and to their artwork, 
we would like to say: "Spasiba".  
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In a few words



Céline Sallette:  
the intense
Intense and eclectic, Céline Sallette 
is an actress who leaves a mark in 
each film she acts. With her sensual 
voice and aura, she excelled in TV, 
theatre and obviously in cinema.  
Saturday, along with Emmanuel 
Courcil, she presented Ceasefire, 
in which she performed the role of 
Hélène, a sign language teacher in 
the 1920s who lives a passionate 
love story with a traumatized First 
Word War veteran. Born in 1980 
in France, she graduated from the 
Conservatoire d’art dramatique in 
Paris before making her first steps in 
cinema in 2004 in Philippe Garrel’s 
Regular Lovers.
In 2006, she embodies the personal 
assistant of the queen in Sofia 
Coppola’s Marie-Antoinette and plays 
in Clint Eastwood’s Hereafter.
In 2008, she acts alongside Isabelle 
Adjani in the TV film Figaro. In 2011, 
her performance in A Burning Hot 
Summer by Philippe Garrel and 
her role as a prostitute in House 
of Tolerance by Bertrand Bonello 
earns her a nomination for the most 
promising actress award at the 
César as well as the 2013 Romy 
Schneider award. 
Since then, Céline Sallette has starred 
in many movies, acting in thrillers 
such as Within the Storm and On 
Earth,and exhibiting her multiple 
skills in a Castle in Italy and later in 
François Dupeyron’s One of a Kind. 
Afterwards she scored the lead role 
alongside Mathieu Kassovitz in the 
acclaimed Cédric Kahn movie Wild 
Life. In May 2016, she took part in the 
jury of Un Certain Regard in Cannes. 

Zoom Today's guest

So they said

Moana, Disney's newest animated film 
is screened this Sunday at the Palais 
des Congres: the movie is listed in the 
Out of competition category. «It’s a 
triple premiere» says, looking delighted, 
Jean-François Camilleri, CEO of Walt 
Disney in France, Holland, Belgium et 
Luxembourg. «It’s the first animated 
movie shown at the Festival, the first 
time Disney is present, and last but 
not least, it’s our first movie dubbed 
in arabic –with french subtitles- to be 
released in theatres in Morocco», he 
explains. The arabic version of Moana 
is coming out in all Moroccan cinemas 
on Monday.

A Disney film screened in the Marrakech International 
Film Festival ? Yes, and Jean-François Camilleri, CEO 
of the Walt Disney Company in France, tells us why 
this premiere is a unique event.

Jean-François Camilleri 
A great Disney in the Festival

«I oversee Disney’s activities in 
Morocco, in the Maghreb and in French-
speaking Africa, and I wanted to make 
a big impression» says Jean-François 
Camilleri who adds that if it’s a success 
–and he doesn’t doubt it- Disney’s 
next animated movies would also be 
released in arabic.
With Moana, Disney is presenting 
another engaging -and above all- very 
feminist heroine, in line with Rapunzel 
(Tangled) or Elsa (Frozen). The vahine 
princess is even more fearless, her body 
shape is more realistic (less Barbie-
like), and she embarks on a great 
adventure without… any love interest! 

« Another first » smiles Jean-François 
Camilleri, who also highlights the very 
realistic way Polynesia is depicted and 
the great quality of the digital design: 
it took a lot of research and work to 
translate all the wonders of this region.
On that matter, the CEO is convinced the 
evolution of digital design techniques is 
one of the reasons animated films are 
weighing more and more in the cinema 
industry. «It provides an immersive 
experience to the viewer». But that’s not 
the only reason. «Scenarios are better 
written, with characters and dialogues 
designed to appeal to all ages. That’s 
why we can see full grown men and 
women going to the theatre without a 
kid in toe, to watch films like Moana, but 
also Zootopia or Ratatouille». The latter, 
a Pixar production, is with Disney all 
time classic The Jungle Book among his 
favourites animated films.
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“Watching movies is about educating myself. Movies can 
tell us about the souls and hearts of people from different 
countries. The film is really a unique way of telling 
something about human beings” 
BILLE AUGUST, DIRECTOR AND SCREEN WRITER FROM DENMARK, MEMBER OF THE JURY

ADNANE ©



Jean-François Camilleri 
A great Disney in the Festival

The jury's eye
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“Well-organised and fluid paths… 
we feel secure amid discrete security 
forces. I have been attending the festival 
every year and it has always been a 
pleasure.”  
IKRAM, A REGULAR OF THE FESTIVAL.

“This year, the selection is reflective of 
great quality. It's been years since I saw 
such a line-up of great films to be 
screened in a short span of time. This is 
only the beginning.”  
ADIL, CINEPHILE. 

Living the festival

HEARTSTONE  
by Gudmundur Arnar Gudmundsson with Baldur Einarsson and Blær Hinriksson- 
Iceland and Denmark- 2h09
In a remote fishing village in Iceland, two teenage boys, Thor and Christian, 
experience an eventful summer. As one of them tries to win a young girl’s heart, 
the other expresses new feelings towards his best friend. Their friendship remains 
steadfast against all odds. By the end of the summer, when Iceland’s harsh nature 
dominates the scenery, it is time to leave the playground and accept adulthood. 

PARTING
by Navid Mahmoudi with Reza Ahmadi and Fereshteh Hosseini- 
Iran and Afghanistan - 1h18.
Two young Afghans, Freshteh and Nabi, are deeply in love. Freshteh had to leave with 
her parents to seek refuge in Iran. Sometimes later, Nabi decides to illegally cross 
the borders to join Freshteh and embark with her on a journey to Turkey in the hope of 
finding together a better life in Europe. 

You have a long career as a comedian and filmmaker. What brought 
you to directing?
Becoming a director is a wish that grew gradually while working as 
a screenwriter. I wanted to show on screen the images that I had in 
mind. I also missed the teamwork I experienced when I was acting. 
Screenwriting is more of a solitary activity. I also fancied working on 
something more tangible.

Ceasefire is a story of love and redemption taking place in the 1920s. 
Why did you choose this era?
I am interested in this era for family reasons. My grandfather fought 
the war in 1914. I did not know him, but his story is part of my family 
legend. First I got interested in the war and later in its aftermath. 
I wondered how my grandfather reconnected with his ordinary life 
after a five-year war. Unlike nowadays, veterans of that era had no 
psychological support when they returned to civilian life. This film 
is about recovering. I did not intend to do a historical drama, an 
appellation that I dislike. 

 

When you wrote the screenplay of Ceasefire, did you know you were 
going to direct it?
Yes indeed, I wrote it while thinking of actors like Grégory Badebois and 
Julie-Marie Parmentier who played in my short film. Céline Sallette in the 
lead role of Hélène also crossed my mind. I did not know her then, yet I 
thought that she could bring much to the character. On the other hand, I 
did not imagine, at first, Romain Duris as the main character. But after 
watching some of his movies, I thought that he would bring things I did not 
expect. Now, if I had to rewrite the film, I would write it thinking of him.

What was your greatest challenge as a director?
Understanding and mastering technical aspects related to filming. 
Managing actors and the scenery was not difficult, but I did not want to 
seem lost in front of Tom Stern, who does the cinematography of Clint 
Eastwood's films!

Are you thinking about making a second film?
Yes, I already started writing. The story is inspired by real events in a French 
prison where inmates start a play.  

Emmanuel Courcol
“Showing the images  
that I had in mind”
Former actor, then screenwriter and César nominee Emmanuel Courcol's first film as a director is 
listed in the Out of Competition category at the Marrakech Festival. It tells the love story of a WWI 
veteran (Romain Duris) and a teacher of the sign language (Céline Sallette).

A conversation  with...



The fixed-frame
As a single captured frame, 
the fixed-frame gives viewers 
the impression that the shot 
is a moving painting. This 
frame brings the focus to what 
lies within the frame leaving 
viewers at a distance from the 
world they perceive.
Several types of movement 
are possible within this frame. 
Movements can be lateral 
as when the subject moves 
from the right to the left of 
the fixed camera frame, or the 
movement can be in-depth 
towards the fixed camera 
frame.
“I like the fixed-frame because 
it requires rigor in keeping all 
the key elements within the 
frame. No tricks are possible 
within this frame,” says 
Emmanuel Courcol whose 
film Ceasefire is listed in the 
out of competition category at 
the Marrakech International 
Film Festival. In his book, 
The Taste of Beauty, great 
director Eric Rohmer writes 
that the fixed-frame has 
been systematically used by 
renowned filmmakers such as 
Welles, Wyler and Hitchcock 
because this technique implies 
paying meticulous attention to 
the expressive value of what 
lies within the frame. 

Camera 
techniques
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One art, different talents

The Great Escape 
of Jason Isaacs 
to Marrakech
The custom is that actors, 
directors and other cinema 
professionals attend festivals 
to which they have been 
invited. But British actor Jason 
Isaac is the exception. He came 
to Marrakech Festival on his own 
initiative. «I know Morocco where I played 
in films such as Black hawk Dawn and Green 
Zone. I did not hesitate one second. I even insisted 
on attending the Festival» he told us. «What I remember from my work trips is 
the generosity of Moroccans whom I am getting to know even better. It is also 
an attempt to escape Hollywood cinema. It's actually heartwarming to see that 
another kind of cinema is possible» he said with wit.   

Unusual

Best moments

PALAIS  
DES CONGRES 
Salle des Ministres
In competition 

- 10:30 a.m. HEARTSTONE (2h09)
- 2:30 p.m. PARTING (1h18)
Out Of competition 

The new movie by Disney Studios
- 5:00 p.m. MOANA (1h47, in arabic) 
→Access to children above 5 years 
old
- 7:30 p.m.Tribute to Shinya 
Tsukamoto
Out of competition 
SOUVENIR (1h30) 

 Salle des Ambassadeurs
In Memoriam Abbas Kiarostami
- 11:00 p.m. 76 MINUTES AND 
15 SECONDS WITH ABBAS 
KIAROSTAMI (1h16)
Tribute to Shinya Tsukamoto
- 2:00 p.m. TOKYO FIST  (1h27)
Tribute to Russian Cinema
- 4:30 p.m. FREEZE DIE COME TO 
LIFE (1h45, VOstf)
 

- 7:00 p.m. HIPSTERS (2h16, 
VOstf)

- 

10:00 p.m. RUSSIAN ARK (1h36, 
VOstf) 

LE COLISÉE 
CINEMA
Tribute to Isabelle Adjani
- 11:00 a.m. QUEEN MARGOT 
(2h39, VF)

 

In Competition 
- 3:00 p.m. THE ROAD TO MANDALAY 
(1h48) 

- 5:30 p.m. KING OF THE BELGIANS 
(1h34) 

Out of Competition 
- 8:00 p.m. CEASEFIRE (1h40) 
Tribute to Paul Verhoeven

- 10:30 p.m. TOTAL RECALL (1h53, 
VOstf)

7E ART  
IN RABAT
Tribute to Isabelle Adjani
- 6:00 p.m. THE STORY OF ADÈLE H 
by François Truffaut (1H38)

JEMAA EL FNA 
SQUARE
- 9:00 p.m. EVEREST (2h02, vf)
With the presence of Jason Clarke 
membre du jury

As the head of the partnerships division of the 
Festival’s Foundation, Mohamed Iraqi swears only 
by trust and shared values.
Mohamed Iraqi has been working with 
the Foundation of the Marrakech Festival 
since 2012. With his calm and easy 
manner, Iraqi serves as the head of the 
partnerships department of the Festival’s 
Foundation. His task consists notably 
in forging lasting ties with institutions 

and enterprises to ensure the continued 
funding of the Festival. «We have about 
forty institutional and private partners 
representing various sectors» he says. The 
secret behind this success lies in «being 
capable to build trust with our partners 
on the basis of equity, transparency 

and ethics» Iraqi explains, adding that 
«this entails an understanding of the 
requirements of each partner in terms of 
marketing and impact.» He emphasizes 
that by supporting the Festival, partners 
make an investment and expect returns. To 
that end, the Festival makes sure to adapt 
to meet the evolving needs of partner 
enterprises. It is all about being guided by 
shared values to find good partners. 

Mohamed Iraqi, partnerships  
and public relations Manager 

A Festival and its 
reliable partnerships    


